10 


Asvin- and Nasatya- in the Rgveda and 
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NASATYA(S) IN INDO-IRANIAN 


1. More than 50 hymns are dedicated to the binary deities ASvins in the Rgveda [RV], i.e. the 
fourth rank next to Indra, Agni, and Soma. The Asvind are referred to more than 400 times 
in the whole RV and almost always treated as a pair, e.g. in the nominative Asvind or °nau 
and Nasatydé or °yau in the dual. The name Asvin- appears only in the Indo-Aryan texts, but 
Nasatya- is also attested in the Akkadian documents of the Mitanni-Hittite treaty (the 1st half 
of fourteenth century BC) among a great number of deities who stand guarantee for the 
contract. We find in this list of gods the counterparts of the Revedic gods Mitra, Varuna, 
Indra, and Nasatya, namely in the Mitanni-Hittite version (KBo I 3 rev. 41): 


DINGIR. MES ] DINGIR.MES 


mi-it-ra-as-Si-i a-ru-na-as-si-il PINGIRin-da-ra DINGIR. MES ig Spi iaaena 


and in the Hittite-Mitanni version (KBo I I rev. 55f.): 


DINGIR-MES ynj-it-ra-aS-Si-il (var. -el) PINGIR-MES/j_+y-ya-na-as-5i-el PINGIRin-tar DINGIR. MES q_§a-aft- 


ti-ia-a|n-na.' | 
Nasatya is also known in the Avesta.as Nayha' 'Giia- in the singular: 


Vidévdad 10,9 pa'ti.par?ne indram | pa'ti.par?ne sa“rum pa'ti.par®ne ndgha'im c daéum | | haca 
nmana | haca visa | haca zantu | haca da'yhu 

‘I expel Indra, I expel Sa"ruua (Vedic Sarva = Rudra), I expel Nanhai@ia, the Daéuua (demon, 
Ungott), from the house, from the settlement, from district, from the country’. 


Vidévdad 19, 43 ... da€uuanqm daéuud indré daéuud sa“ru daguud nayha'@am daéuuo ... 


‘the Daéuua among the Daéuuas, the Daéuua Indra, the Daéuua Sa"ruua, the Daéuua Napha'Giia 
> 2 


Therefore, some scholars regard Nasatya- as the older designation of the pair of gods. 
Indra and the Nasatyas (Asvins), and Varuna-Mitra which are mentioned in the Mitanni- 
Hittite document, can be considered as the representatives of the Rgvedic pantheon. The 
former two represent the devd-s (‘the heavenly ones’) and the latter the dsura-s (‘lords’, 
Adityas ‘the sons of goddess Aditi’ in the Rgveda*).* If we exclude Agni (Fire) and Soma (in 
all probability: ephedra) which appear as concrete components of the rituals, the ASvins 
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hold, as mentioned, the second position after Indra among the Devas in the number of 
dedicated hymns. The determinative ideogram DINGIR. MES ‘gods’ and the terminal -nna 
show that the pair (or a-group)° of gods are meant by na-Sa-at-ti-ia, not a single deity as in 
the Avesia. 


ASVIN-NASATYA IN THE RGVEDA 


Z. On the nature and origin of the gods, there have been many interpretations proposed. 
Yaska (third century BC), already, informs us of many opinions in his days (Nirukta XII 1): 
heaven and earth, day and night, sun and moon, and, as a view of historians, two pious kings. 
The Interpretations of the modern scholars are not fundamentally different: saviours 
(GELDNER, Vedische Studien II [1897] 31), morning and evening stars (Venus as Hesperus 
and Lucifer: OLDENBERG, GUNTERT et al., cf. below), Gemini (Castor and Pollux: WEBER 
Indische Studien V [1862] 234, 266, Indische Streifen III [1879] 39 [orig. 1870], 467f. [orig. 
1876], Uber die Kénigsweihe [1893] 100 n. 2), rain gods (VopsKov, Sjaeledyrkelse og 
Naturdyrkelse [1890-7] 485ff.), sun and moon (LupwiG, Der Rigveda III Le 78h 334 with 
V.F. MILLER), twilights (GOLDSTUCKER in Murr, Original Skt. Texts V [1872] 255ff., HOPKINS, 
JAOS 15 [1893] 269ff.), etc.© The Hesperus—Lucifer theory, represented, among hes by 
-OLDENBERG and GUNTERT, seems, at least in their origin, most convincing in spite of the 
critique presented by A. HILLEBRANDT (Vedische Mythologie? I 60ff., Kl.Schr. 266ff.). 

H. OLDENBERG, Die Religion des Veda? (1917) 207-15 emphasizes the features of 
Hesperus—Lucifer in the descriptions of the binary gods. He points out remarkable 
correspondences among the myths of Asvin—Nasatya as divé ndpdtd ‘the two grandsons of 
the heaven’, Greek Aido kobdpoi (Dios kotiroi) ‘the sons of the Heaven’ and deeva déli ‘the 
sons of the god’ in Latvia, based on the studies of W. MANNHARDT (Zeitschr. f. Ethnologie 
VII [1875] 312f.) and others. The myths have also an interesting episode in common, that 
Venus and the moon compete for the sun’s daughter (Surya), which the present article does 
not deal with. OLDENBERG assumes that the both aspects of morning and evening star have 
been absorbed in the morning star alone and mixed up in there. What lay behind this process 
is supposed to be the Weltanschauung of Vedic ritualism, which prefers the sunrise, morning, 
forenoon and day, to the sunset, evening, afternoon and night respectively (in the same way, 
the half month with waxing moon, and the half year from the winter to the summer solstice, 
to the other half in each case). 

H. GUNTERT, Der arische Weltkonig und Heiland (1923) 253-77 examines this view in 
detail and tries to reconstruct a Proto-Indo-European belief in the heaven’s two sons who 
originally have represented two appearances of Venus. He cites some prehistoric drawings 
in northern Europe for his argument (cf. 13.). 


3. The morning and evening stars never appear at the same time in the sky, for they are only 
two appearances of the same Venus, which also was a main argument of HILLEBRANDT 
(above 2.) against this theory.’ If the interpretation as Hesperus—Lucifer is correct, there 
must have originally existed two different myths of each star, some reminiscences of which 
might still be found in the RV hymns. We need thus to search for traces of the two separate 
components. As far as I know, such studies have not been made yet except my article ‘Asvin- 
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and Nasatya-’, Journal of Indian and Buddhist Studies, 39 ae 982-77 (in retrograde 
pagination, in Japanese).® 


As mentioned above, ASsvin and Nasatya are treated always as a pair in the Rgveda, except 
IV 3,6 ndsatydya (below 11.) and two stanzas which refer to their birth:? 


RV V°73,4 nana jatav arepdsa 

‘[the both gods] separately born, without smear’. 

RV I 181,4 ihéha jata sdém avavasitam | arepdsG tan,va namabhih svdih | jisnir vam anydh 
suimakhasya sirtr | divo anyadh subhdgah putra ithe || 

‘The two, born here and [there] (separately),!° bleated (cried)!! together (i.e. at the same moment) 
with a body without smear, and with their own names (each more than one). The one of you 1s 
praised as a victorious master (boss), [son] of Sumakha, the other as a fortunate son of the heaven.’ 


4. Examining carefully in the Rgveda how they traverse the universe, we can recover really 
two different ways in each element of their journey:!@ 


Icy | (‘B) 
across the sky | e over the sea 

during the day | - through the night 

by chariot = by ship 

drawn by animals : led by birds 

(horse, two horses, bull, ass, yoked horses) | (eagle, hawks, geese, birds) 


(winged horses, crocodile) 
(bull and dolphin). 


These factors, duly combined, reveal two kinds of travel: 


(A) moving through the sky during the day in a chariot drawn by horse(s) or some > other 
| animals, 
(B) moving over the sea through the night by ship Jed by bird(s). 


5. Actually in the text, however, these two series have been merged together and undergone 
various modifications. 7 | 


5.1. There are many occurrences, of course, where their chariot is drawn by horses (cf. 
‘Index to GELDNER, p. 40, further I 118,5 under 7., I 116,4 under 10.): | 


1 181, 2 d vam dS$vdsah payaspa | vataramhaso divjyaso dtyaGh | manojtivo vysano vitdprstha | éha 
svarajo aS§viha vahanti || | 

‘Let your horses, [which are] pure, milk-drinking, as swift as the wind, the heavenly racehorses, as 
quick as the mind, the stallions with straight backs, [let them] carry both ASvins hither, ruling 
themselves!’. 


The following example seems to tell about the chariot traveling all over the world during the 
day: 
VII 67,8 ékasmin yoge bhurand samdané | pari vam sapta sravato rdtho gat | na vayanti 
subh,vo devdyukta | yé vam dhirsi tardnayo vdhanti || 
‘Your chariot goes around seven streams in one [and] the same yoking (i.e. without 
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change of horses), oh active ones. The good-conditioned [horses] yoked by the gods, do 
not disappear, which, traversing through, carry you both, [yoked] under yoke-saddles’. 


However, there are places, where the flying horses (cf. 1 118,5, under 7.), birds (I 46,3, under 
6.), or hawks (I 118,4, see below) are yoked. | 


5.2. ASvins are called with offering and praise in the evening and in the morning (in this. 
order), though the scene at the daybreak predominates: 


X 39,1 yd vam parijma suvyd asvind ratho | dosam usdso havjyo havismata | SaSvattamasas tém u 
vam iddm vaydm | pitir né nama suhdvam havamahe ||| | 

‘Your well rolling chariot [traveling] all around the earth, both Asvins, which is to be called by one 
having offering at evening [and] at dawns, we, here, call that [chariot] of you both as most persistent 
[callers], [which is] lovely to call, like the name of [our] father’; cf. also VIII 22,14, X 40,4. 


VIL 67,2-3 dgocjyy agnih samidhané asmé | tipo adrsran tdmasas cid dntah | dceti ketir usdsah 
purdstac | chriyé div6é duhitir jayamanah|| abhi’vam niindm asvind sihota ' stémaih sisakti ndsatya 
vivakvan | pirvibhir yatam pathiyabhir arvak | s,yarvidéd vdsumatd rathena|| 
‘Agni has [just] come into shining, blazed up among us. Even the darkness’ ends, on the other hand, 
have been [just] looked at nearly. Luminous appearance of Usas, the Heaven’s daughter, has [just] 
been recognized in the east, as it was being born for the glory. ||The good Hotar goes to meet you 
now, oh ASvins, with praising songs, having expressed [his thought], oh Nasatyas. Come driving 
hither through many courses, by the chariot with goods, [the chariot] which finds out the sunlight!’. 


5.3. Two kinds of transference could still be traced in such examples as follows: 


IV 43,5 uri vam rdthah pari naksati dyém | & yét samudrdd abhi vdrtate vam | | 
“Your chariot attains wide around to the heaven, when it rolls from the ocean towards you both’. 


a & 


I 118,4 a vam Syendso asvind vahantu | rdthe yuktasa Gsdvah patamgdh | yé apturo divyaso nd, 
grdhra abhi prayo nasatyda vahanti || 

‘Let hawks carry you both hither, oh Asvins, the swiftly flying [hawks] yoked to the dinkee which, 
crossing waters!3 like heavenly vultures, carry [you] towards pleasure, oh Nasatyas’. (The next 
stanza I 118,5 is cited in 7.) : 


X 39,12 a téna yatam manaso jdviyasa | radtham yém vam rbhdvaé cakrir asvind | ydsya yoge duhita 
jdyate diva ubhé dhani sudine vivdsvata || 

_ ‘Drive hither with that chariot which is swifter than thinking, the chariot which the Rbhus have 
made for you, Asvins, on harnessing of which the Heaven’s daughter (Usas, the dawn) is born! 
Both the (gone and coming) days of Vivasvant (cf. footnote 22) have [thus] good daytime’.!4 


V 73,8 mddhva i madhityuva | ridra sisakti pipytisi | ydt samudrati pdrsatah | pakvaéh prkso 
bharanta vam || 

‘The [girl (or: whip, hymn, maybe also Strya or dawn)] swollen with honey, well, accompanies, 
you both honey loving Rudras. In order that you will carry [people (cf. 1 46,6, in 6.)] across through 
the ocean, [they] bring cooked refreshments to you’. 


VIL 68,3 pra vam rdtho manojava iyarti ' tiré rdjamsjy aSvind Satétih | aSmdbhyam sitryavasii 
iyanah [| 

“Your chariot with the speed of thinking [and] hundreds of aids sets the sun (?) in motion, across 
the regions, oh ASvins, having been begged for us, oh both ones who have [the sun] (or: Stirya) as 
your good(s) [in the chariot].’ 
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The Milky Way in the night sky is regarded as the nocturnal route of the sun by some 
scholars. The ‘white-flowing Sindhu with golden wheel tracks’ in the following stanza 
might seem to support this: 


VIII 26,18 utd sya svetayavari | vahistha vam nadin,am | sindhur hiranyavartanih|| 
‘And this very white-flowing Sindhu with golden wheel tracks, is the best conveyer of you among 
the rivers’. 


It is, however, much more natural to think that the ASvins, together with the sun, traverse the 
ocean or river which surrounds and underlies the earth, considering the frequent mention of 
waters (Gpas), river (stndhu-, nadi-), or ocean (samudra-) in the Rgveda, as well as the myth 
about the rescue of the sunlight fallen down into the western ocean. For details, see 10. 


6. We will examine RV I 46 from the above gained viewpoint: 


— en a 
ee ke ee Nae 


—\ 


~ 


esé usa dpirvya | vy uchati priya divah |. stusé vam asvind brhdt || 

ya dasra stndhumatara | manotdra rayin,am | dhiya deva vasuvida || 
vacyante vam kakuhaso | jurnayam dadhi vistapt | yad vam ratho vibhis patat || 
havisa jaro ap am | piparti pdpurir nara | pita. kitasya carsanih || 

adaré vam matin,am | ndsatyé matavacana | patém sémasya dhysnuya | 


| ya nah piparad asvind | jyotismati tamas tirdh | tam asmé rasatham isam || — 


d no nava matin,am | yatém paGrdya gdntave | yunjatham asvind rdétham || 
arttram vam divds prthi ' tirthé sindhiin,am rathah | dhiya yuyujra indavah || 
divas kanvasa indavo | vaésu sindhiin,am padé | svdm vavrim kiuha dhitsathah || 
dbhid u bha u amsdve | hitanyam prdati siryyah | vy akhyaj jihvdydsitah (|: 


. abhiid u param étave | pantha rtdsya sadhuya | ddarsi vi srutir divéh || 

. tdttad id aSvinor dvo | jarita prati bhiisati | made sémasya pipratoh || __ 

. vavasana vivdsvati | sémasya pitya gira | manusvdc chambhii 4 gatam || 

. yuvor usG Gnu Sriyam | pdrijmanor updacarat | rta vanatho aktibhih || 

. ubha pibatam aSvin, | -0,bha nah sdrma yachatam | avidriydbhir iitibhih || 


. Here radiates Usas (the dawn) wide, having no precedents, the beloved [daughter] of 


the Heaven (or: the member of the heaven). I highly praise’® you both, oh ASvins, 
who are miracle-workers having rivers (or: Sindhu) as their mother, imaginers of 
wealth, through insight finders of goods, the gods. 


. Your eminent (or: leading)!” [draught horses of the ship (7a)] move waving on the 


crumbled surface [of the ocean], so that the chariot of you both should/will fly with 
birds. 

Waters’ lover (Soma), the generously giving one, carries [you both] across with the 
oblation, oh both men, [who is your] father, the border of kuta (?).!8 


. [Soma is] the opening (revealer) of the thoughts (hymns) for you both. Nasatyas, the 


ones who speak what they think, drink from Soma boldly! 

Bestow on us such luminous nourishment (: the dawn) that should carry us across the 
darkness, you Asvins!!? 

Drive hither by our ship of thoughts (hymns), in order to go to the opposite shea) 
Yoke the chariot, you Asvins! 

Your paddle is [so] wide [as the width of] the heaven. The chariot is on the ford of the, 
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river] [which come together]. [Soma’s] drops have been yoked [to the chariot] together 
_ with the insight (prayer, hymn). | 
9. The drops of the heaven” are on the footstep of the rivers as your good, you Kanvas 
(: colleagues of the poet). Where do you both want to set up [your] own hiding-place? 

10. The splendour, on one hand, has [just] come into existence for the Soma-plant. The 
sun is equal to the gold. The Dace one (the fire) has [just] looked through with [its] 
tongue (flame). 

11. The way?! of the truth (cosmic order), on the other hand, has [just] become correct in 
order to go to the opposite shore. The track of the heaven has [just] become distinct. 

12. The singer is ready for [accepting] even each aid of the Asvins, who carry tesifhe sun] 
across in [their] intoxication of Soma. 

13. Come here [to us], dressed in drink of Soma [and] the song (of welcome) at home of 
Vivasvant,22 you beneficial [gods], like to [our ancestor] Manus [in those days]! 

14. Usas (the dawn) approaches after both your glory, [who travel] all around the earth. 
You love the truths (cosmic orders) through [many rounds of] darkness PEIOr: 
daybreak]. 

15. Drink both, oh ASvins! Hold out protection to us, you both, eNOuEIEE the aids not to be 
pierced! | | 


The Stage is before daybreak (1, 6, 10, 11, and 14), The wade pair is just before finishing 
their voyage by landing on the shore at the eastern end of the earth, where they make a 
change to the chariot, which will fly with birds (3). They yoke the chariot (7, 8), and are 
going to start for the soaring journey towards the western shore (3, 7, 11). This is the main. 
story underlying the stanzas. The poet has modified it for the ritual setting. He identifies: the 
ship with priests’ thoughts, i.e. the hymns (7: @ no ndvad matin,am), the chariot with the 
ritual, the charioteer with insight (dhi-), the draught animals with Soma drops (8). It is also 
pO Onny that the mother of the ASvins is ceed to as “Sindhu” (or, rivers: 2), and father 
as “waters’ lover” (Soma: =) | 


7. Thus, there are good reasons to suppose that the one of the Asvins who traverses the 
ocean by night was originally the evening star (Hesperus), and the other one driving the — 
heavenly road by day was the morning star (Lucifer). Each aspect of Venus plays its role as 
conductor of the sun around the sunset and the sunrise respectively. The ASvins appear 
nevertheless always together in every scene: 


: 112,13 yabhih siiryam pariyathéh paravati 
: [with the aids atibhih (repeated in the hymn)] with which you drive in the farthest place: around 
the Sun’, GELDNER ‘iberholen’. 


The verse seems to imply that they appear after the sunset and overtake the sun in the 
ocean (or river) surrounding and underlying the whole world. Cf. 10., 13., 14.; as to 
paravat-, see footnote 45. | 


1 118,5 & vam rdtham yuvatis tisthad dtra’'' justvi nara duhitd siiryasya | pari vam d$va vapusah 
patanga | vdya vahant,v arusa anhike ll 

‘A young woman, the Sun’s daughter (Siirya), mounts your chariot here eveaaay): delighted, oh 
both men. Let the flying horses belonging to the amazing appearance (i.e. the sunlight, cf. footnote 
46) [in the form of] the red-shining birds, convey you both around to the meeting-place!’.2> 
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Here is a scene at dawn at the east end of the world. The sun’s daughter, who represents 
presumably some aspect of the morning sun, is now Starting on her journey to the west in the 
chariot drawn by the flying horses visualized in form of red-shining birds.”4 


8. The evening star appears after the sunset, overtakes the sun, and conducts it by ship. The 
morning star appears before dawn and leads the way. The Sun traverses the sky in the 
chariot drawn by horses or a single horse. 


The designation ASvin- ‘characterized by horse(s), having horse(s) habitually or 
professionally’, iS quite adequate to the morning star as the horse master of the Sun. The 
constant dual, Asvind, ASvinau, etc. is explained as elliptical morning stars’, i.e. ‘the 
moming star and evening star’. 


It is inferred, then, that the evening star could have been called with the other name Nasatya-. 
The dual Ndsatyd, Nasatyau means ‘evening stars’, i.e. ‘the evening star and morning star’. 
This assumption is confirmed by its etymology. 


9. The word ndsatya- is in all probability a Vrddhi-formation of the not attested substantive 
*nasati- with the suffix -ati-? from the Proto-Indo-European root *nes ‘come home safely’: 


Old Indo-Aryan ndsa- ‘to come together happily at home’, Greek véoy:a1 ‘to return home’, Gothic 
ganisan ‘to be saved’ with the. causative nasjan ‘to save, cure’, German genesen ‘recover, 
convalesce’.? 


The Old Indo-Aryan substantive dsta- ‘home’ (cf. I 116,5, under 10.) is derived from the 
verbal adjective (so-called past passive participle) *ns-td- ‘come home’ with an accent shift. 
astam eti ‘goes home’ is a common expression for the setting of the sun since the Atharva- 
veda. An Old Indo-Aryan popular word Syvasti- ‘well-being’ comes from *h,su-ns-ti-, 
meaning etymologically “good uninjured-coming-home’. It reminds us of eles famous poem 
of Sappho to Hesperos: 


"Eonspe mavra vépav doa patvohic toxéédao’ A VMS, vépEelc ow, vépEic aiya, pépEIC AND 
Latep. maida" | | 

‘Evening star (Espere), who brings all the things together, home that the shining dawn has scattered! 
You bring the sheep. You bring the goat. You bring the child from the mother’. 


nasatya-, thus formed from the root *nes ‘come home safely’, will mean “being in charge 
of the safe return’, being a suitable ed for Hesperus which rescues the sunlight (see 10.) 
and makes everything go home safely.78 


9.1. The Buddhist canon (Digha-Nikaya, Samyutta-Nikaya, Itivuttaka, etc.) preserves a far 
echo of Nasatya-. Pali osadhi-taraka- (or simply osadhi-) means there the morning star, or 
Venus, as becomes clear from the context. osadhi-.is derived from Old Indo-Aryan dsadhi- 
in the meaning of ‘medical herb’. It takes over the character of ASvins as medical doctors 
(cf. 10.).77 | 


9.2. The word ndsatya- appears as 4-syllabic 66 times among its 99 occurrences. It is to be 
read as nasatya-, so that there is no hindrance in the above-mentioned derivation of the 
word. Only once, the reading n,dsatya- (ndasatya-) makes up a better cadence: VI 11,lc a 
no mitravdrund nasatya. Here lies perhaps an individual reinterpretation, or allusion to nd 
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asatyd- ‘not non-existent, not untrue’ by the poet, if not a pure metrical irregularity caused 
by three proper names in a verse line. 3 


10. The rescue of a person named Bhujyi-*° from the sea belongs to the heroic achievements 
of the ASvins—Nasatya in the Rgveda. It might be remarkable that the name Nasatya appears 
with somewhat greater frequency in this story: 


I 116,3-5 tugro ha bhujyum asvinodameghé | rayim nd kas cin mamrvam advahah | tam ihathur 
naubhir Gtmanvatibhir | antariksapridbhir dpodakabhih || 3\| tisrdh ksdpas trit dhativréjadbhir | 
ndsatya bhujyiim ithathuh patamgdih | samudrdsya dhénvann Grdrdsya paré ' tribhi' réthaih 
§atdpadbhih sddasvaih || 4 \|andrambhané tdd avirayetham | andsthané agrabhané samudré | ydd 

- asvind ithdthur bhujyim dstam | sataéritram névam Gtasthivamsam || 5\|| 

-“Tugra had abandoned (his son) Bhujyu in the cloud of waters (the ocean), oh ASvins, as someone 
who has died [abandons his] property. [You both] have carried him by means of the ships equipped. 
with the atman (animated?), which leap (or: flow) in the atmosphere [and] keep the water off. || 
Through three nights and three times the days (i.e. three days),.with over-rambling flyers, oh 
Nisatyas, you have carried Bhujyu onto the dry land, the other shore of the wet ocean, with three 
chariots equipped with hundred(s) feet and six horses’. || [You both] demonstrated your heroism in 

the ocean having no support, no foothold, no handhold, in that you both, oh Asvins, have carried 
Bhujyu home, who has gone abroad the ship equipped with hundred(s) rudders’. 


X 143,5 yuvdm bhujyiim samudré a | rdjasah pard inkhitdm | yatdm dcha patatribhir | ndsatya 

satdye krtam || | 
- You both drove with the aves towards Bhujyu swinging in the ocean, on » the other shore of the 

region. O Nasatyas, you made [the thing] for triumph’ .*! : 

1 119,4 yuvdm bhujyiim | bhurdmanam vibhir gatdm | svdyuktibhir nivdhanta pitfohya a | yasistam 

vartir vrsand vijentyam | divodadsaya mahi ceti vam dvah || 

‘You both go towards Bhujyu struggling [in the ocean] with the birds which are 2 yoked by themselves - 

bringing [him] home from the fathers (i.e. the world of the ancestors).>2 [Then] you both drive the 

winning round,?? you both bulls. For Divodisa the great help of you both is recognized’. 


This episode goes back to the common Indo-Iranian era, as OETTINGER, Ty 31 (1988) 299f. 
showed, more detailed GoTo, ‘Vasistha und Varuna in RV VII 88’ (Indoarisch, Iranisch und 
die Indogermanistik, Erlanger Tagung 1997 [2000] 147-61) 152 n. 18: 


Yt 5,61-63 tam yazata pa"ruud yé vifré nauudz6 | yat dim usca uzduuanaiiat | var? Oraja taxmé 
Graétaoné | mar? yahe kahrpa kahrkasahe. | h6 auua@a vazata | Gri.aiiaram Gri.xSaparam | pa'tisa’ 
nmanam yim *x’aépa'im | ndit aora auud'risiiat, | Oraosta xSafnd Gritiiaiia | fraymat usayhom 
sitraiia | vinnu'tim upa usaspham upa. zabaiiat ar?duuim siram andhitam. | ar?duui sire anahite 
| moSu mé jasa auuayhe | niiram mé bara upastam. | hazayram té zaoGranam | haomauua'tingm — 
gaomauua'tinam | yaozdatanam pa'riayharstanam | bardni aoi Gpam.yam rayham | yezi jum 
_ frapaiiemi | aoi zam ahuraddtam | aoi nmanam yim. x’aépa’ ‘Gi. 
‘Pa"ruua, the prophetic (lit.: quivering) navigator, worshiped her (the goddess Ar°duui Sara Anahita), 
after the victorious, brave @raétaona had made him fly high in the body of a vulture. | He flew in 
that way three nights and three days towards the house, which is his own. He should not turn 
downward. After the fulfillment of the third night, he has gone (come) towards the dawn of the 
brave [Anahita], towards the wide shining dawn. He addressed to the dawn [i.e.] to Arduui Stra 
Anahita: Arduui Stra Anahita, go (come) quickly for me for help! Bring me now assistance! I will 
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bring you a thousand libations, [which are] made of Haoma, made of milk, made vigorous, strained 
_ through [a sieve], into the water which is Ranhi, if I reach alive the earth created by the Lord, to 
the house, which is my own’. : 


We meet here with reminiscences of an old cosmic myth about the rescue of sunlight 
fallen down into the ocean at the western end of the earth, and bringing it back to the eastern 
shore. @raétaona- A Ofiia- in the Avesta, with his Vedic counterpart Tritd- Aptjyd,** rescues 
the lost sunlight in the ocean at the western end, in Young Avestan rayhd- by name (Vedic 
rasd-). The main character in the Avestan story Pa"ruua appears also in Pursisniha 32 
together with Ranha in an obscure context. Paurd-*° in the Rgveda corresponds most probably 
to this person, for ASvin-Nasatya rescue also him from water: 


V 74,4 paurdm cid dhyy udapriitam | pdura pauraya jinvathah | | 
‘You both invigorate even Paura, leaping/swimming in water...’ 


This ocean Ranha (about Vedic Rasa, in the next paragraph) reminds us of ‘the World 
Ocean (or River)’ which the Nasatyas traverse by night with the sun (cf. 5.3., at the end; 7.: 
I 112,13; footnote 45). According to the suggestion given by Junko SAKAMOTO-GOTO, the 
myth about the transfer of the sun was originally composed of three parts:—1. Trita (“the 
third one”) rescues the evening sun fallen into the western ocean (river) beyond the world,?® 
2. Nasatya, the evening star, which sets down a little later than the sun, transports (or, 
conducts) the rescued sunlight across the ocean by ship, 3. ASvin, the morning star, waiting 
on the east side of the world, leads the morning sun by chariot through the sky.—Trita 
should have played his role in the time lag between the setting of the sun and of the evening 
Star. 


The characterization of the chariot of ASvins (or the Sun’s daughter) by the triple 
components, such as three wheels, three seats, three tires, three supports, etc. (cf. 15.)’, 
may symbolize these three stages of the sun’s transfer or three members in charge of each 
stage, i.e. ASvin, Nasatya and Trita. Nasatya could have taken over the Trita’s task, then in 
such an early stage that the role of Trita as well as of the three elements of the chariot had 
become mysterious, for exemple: 


RV X 85,16 (wedding song) d,vé te cakré siiryye | brahmdna rtuthd vidhih | athdikam cakrdm ydd 
guha | tad addhataya id viduh || 

‘Your two wheels, oh Siiry4, the priest-scholars know [them] periodically (according to 
the right time). But only the truth-seers know the one [more] wheel that is hidden’. 


Rasa is, in the Veda, the river, which the she-dog Sarama crossed for finding out the cows 
hidden by the Panis in their Vala (defence wall). In this Vedic story a cosmic legend and an 
earthly affair (release of cattle from the Vala, i.e. raid on a hostile rich tribe) overlap each 
other, and the heroic achievement is attributed to Indra. Thus,. Rasa is rather a river, on the 
riverbar or island of which Vala is located, and not the western ocean anymore.*® 

One can postulate a story of salvaging the sunlight, which explains the character of both 
ASvins and Greek Dioscuri as the deities of sea rescue. L. VON SCHROEDER WZKM 9 (1895) 
131f. pointed out some important factors in this respect, here also, considering Latvian folk 
songs. One, should note here once more the etymology of the name Nasatya- (9.), and his 
(their) important character as the healer, which we could only shortly refer to (9.1.). 
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In the hymn of ASvamedha (sacrificial horse), the Sun is compared to the horse, which is 
born from the ocean: 


I 163,1 ydd dkrandah prathamdm jaéyamana |! udydn samudrad utd va purisat \ syendsya paksa 
- harindsya bahii | upastityam mahi jatdm te arvan ||. | 

‘When you neighed being born just now while rising from the ocean or rather from the spring 

(outlet of the underground water), [your] wings were [those] of the eagle, arms were [those] of the 
gazelle. Your great birth is praiseworthy, you racehorse’ .*” 


It is worth asking, if not also in the Odyssey, the story of véopal, one could find some 
elements from the legend of rescuing the fallen sunlight. 


11. Reveda IV 3,6 is the géle place where the name Nasatya appears in the singular,”° as in 
the Avesta: brdvah kdd... agne'|kdd... | pdrijmane nadsatydya ksé | brévah ... The line - 
c has only 9 or 10 syllables, and is metrically irregular. HOFFMANN in SCHINDLER, Diss. 
(1972) 15 tries to recover the missing syllable by conjecturing nasatydya *yaksé. He assumes 
an infinitive tyaksé of the root yaks ‘to appear (monstrously)’ and translates: “damit der 
herumfahrende Nasatya erscheint’. This restoration of the line is convincing, but the 
translation does not fit in context. We had better consider *yaksé as the dative of noun ydks 
(otherwise yaksd-) “wonder, monstrousness’: “Agni, what will you Say (kdd... agne. 
bravas) to Nasatya who [travels] all around the earth, to the wonder’, or as the locative of 
yaksd- ‘in the case of the wonder (the sunlight in the night’ Cf. vapus- ‘amazing appearance’, 
said of sunlight (see footnote 46). 

We have here a relic of the myth about the evening star alone, not joined to that of the 
morning star. -yayayaksé has been corrupted to °yayaksé, not simply by the haplology, but 
mainly on the ground of the otherwise constant dual use of the gods in the Rgveda. Thus 
*ndsatyaya yaksé* to ndsatyd in the dual, and yaksé, then analysed or codified in the 
Padapatha as ndsatyydya ksé whatever the implication may have been. 

The “wonder” of the sun, more precisely of the sunlight, in the night, was treated in my 
article “Vasistha und Varuna” (see footnote 3). Vasistha and his family were priests 
specialized in the task, among others, of raising the Sun and leading it to its right course on 
the strength of their prayer songs. The family had a close relation to Varuna and other Aditya 
gods. 


SEARCH FOR THEIR PREHISTORIC BACKGROUND: 
COLLATION WITH THE ARCHAEOLOGICAL FINDINGS 


12. We can identify some elements found in the Rgveda hymns to Varuna, Mitra, and 
Adityas with some symbols or figures in Mi®ra worship. There are also remainders of 
Hesperus (Nasatya) and Lucifer (ASvin) among them: Figure I (1-6). 


13. In the Indo-Iranian period, at the latest, there was a myth of the Evening Star who rescues 
the fallen sunlight from the sea and takes it aboard a ship, as well as that of the Morning Star 
who conducts the chariot of the Sun god. The Sun changes before daybreak from ship to 
chariot. In the Rgveda, the sun does not come to the surface any more in this respect, we can 
find their relics rather in the ASvin hymns. 
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The very scene, in which the Sun is changing to his vehicle (symbolized by a horse), is 
found engraved in a rock in Tanum, south Sweden (Figure II-1). GUNTERT cites this figure 
together with some bronze razors from Denmark showing pictures of the twins rescueing the 
burst sunlight on board (Figure II-2). He does not succeed, however, in its full interpretation, 
since he treats two stars without distinction. Although he points to St. Elmo’s fire found in 
the sea rescue myth about Dioskuri, he does not recognize that the ship travels in the night. 
He assumes that the ship traverses the sky in the daytime like the Egyptian sun ship and that 
the Sun and Venus are both represented in the form of a horse.*! 


It is worth while to notice that thé ‘sunlight’ as material** and the personified ‘Sun’ are 
distinguished in the Veda, which may be difficult to understand for non-Vedic philologists. 
The word for ‘the sun’ (or ‘the sun-god’) derives in each Indo-European language separately 
from the material substantive for ‘sunlight’ through any personifying method.*° An exception 
is Iranian, where the word for ‘sunlight’ is used in the meaning of ‘the sun’ even today.“ 


14. In the figures on the bronze razor, we can recognize the sea-surface, a boat (ship), and 
the burst sunlight. In Figure II-2 C, we might identify a bird guiding the ship in an upside- 
down position, though this “goose” seems to show a development of s-figure variations 
(fragments of the burst sunlight?) observed clearly in the corresponding part of the razors in 
Figure III-1 and -2. If the interpretation is correct, we can regard the boy above: standing on 
the head in the Swedish rock drawing (Figure II- 1) as Hesperus. = 


15. Figures of combined spirals, as we have met in south Sweden (13., Hisuce II-1), are 
reported mainly from Europe since ca. 3000 Bc. Some of them could have some relation to 
the myth around the sun in the night and in the day: Figures [V—XI. 


| Archaeological findings, especially from Europe, sometimes show elenents that remind 
us of some data in the Rgveda. The chariot of ASvins or the Sun is characterized by the 
triplet such as 3 wheels, 3 seats, 3 parts, 3 tires, and 3 supports, golden, with honey-whip, 
etc. (see 10., with footnote 37). The famous sun-carriage from Trundholm (fourteenth century 
BC, Figure XII-1) has 3 axes (6 wheels); a clay carriage from Dupljaja has 3 wheels (Figure 
XII-2), also so the chariot’s figure from Potsdam-Eiche (XIII-1). The number 3 originated 
seemingly in some allegory ‘related to the movement of the sun. We have the opportunity to 
understand historical reality more precisely through the verification of archaeological and 
philological factors in mutual collation. In case of the idea about the sun, we must take into 
consideration also Nasatya—Asvin or Hesperus—Lucifer, Trita, Usas (the dawn|s]), etc. The 
double spiral (Figure Hi-1, I['V—XI) can be compared with the two wheels of the Asvins’ 
chariot (cf. 7., with footnote 24, 10.: RV X 85,16): 


V 73,3 irmanydd vdpuse vdpus | cakram anes yemathuh | pdry anya nahusa yuga | -mahna 
_rajamsi diyathah || 


“You both keep the one amazing figure, [i. e] the chariot’s wheel, motionless, for the 
[other] amazing figure (the sunlight in the night). You fly around [with the one] over the 
other lineages of Nahus, with [your] greatness over the regions’.*° 


I 30,19 ny dghnydsya mirdhni | cakrém rathasya yemathuh | pari dyam anydd iyate || 


“You both keep [the one] wheel of the chariot on top [of head] of the elite bull. The other moves 
around the heaven’. 
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16. The region beyond the ocean drawing the western boundary of the earth is associated 
with the world of the dead.*” Apropos of the direction west, stanza 6-7 in the Rgveda hymn 
‘A boy and a chariot’ (X 135) are remarkable. The cool poet regards the Yama’s paradise 
simply as the tomb having an exit in the west. The same hymn refers to chariot _ ship, 
which seem to carry the dead to the beyond: a : 


1. yasmin vrksé supalasé | devdih sampibate yamah | 
atra no vispatih pita | puranam dnu venati || 
2. purdnam anuvénantam | cdrantam padpdyamuya || 
asitydnn abhy acdkasam | tasmG asprhayam piinah || 
3. ydm kumara ndvam ratham | acakrém mdnasdakrnoh | | 
ékesam viSvatah praficam | dpasyann ddhi tisthasi || 
4. ydm kumara prdavartayo | rdtham viprebhiyas pari | 
_tdm samanu pravartata | sdm itd navy ahitam || 
5. kdh kumardm ajanayad | rdtham ko nit avartayat || 
kdh svit tid adyd no brityad | anudéyi ydthabhavat || 
6. ydthabhavad anudeyi | této dgram ajayata | 
purdstad budhnd Gtatah | pascadn nirdyanam krtdm || 
7. idam yamasya sddanam | devamadnam yad ucyate || 
iyam asya*® dhamyate nadir | aydm girbhih pdriskrtah || 


1. [boy:] Under the tree in full leaf, where Yama is drinking together with the gods, there 
the chief of our tribe, [my] father, follows the tracks of the antecedents. 

2..1 gazed, feeling pain, at him following the tracks of the antecedents, wandering 

_ miserably in bad manner. I had a yearning for him [to get] back. 

3. [some voice:] On the new chariot without wheels, oh boy, which you made by thinking, 
you stand on fit], without seeing ht, which has ony! one ' Shaft [but turn] to oer) 
directions.*? 

4. The chariot, oh boy, which you nade rotate forward from among the trembling (in- 
spired) ones (priests, at the funeral. eae after it melody (of the ee) rotated 
forward, set from here together in the ship.~° 

5. Who begot the boy? Who made the chariot roll out? Who ever can tell us today, how 
the nurse became? 

6. As [his] nurse became, [so] the apex came into being. In the east em): the bottom 1 is 
put up. In the west (behind) an exit is made. 

7. This is the residence of Yama, which is called the palace of the gods. Here his reed is 
blown. He (Yama) 1s made up (adorned) with songs. 


There are tumuli in Japan decorated with drawings or paintings, in which one observes 
some or almost all of the above-mentioned components (sea, ship, horse, person, bird, 
spiral... ). They date back between the fourth and seventh century AD. Some of them will 
be presented here from three books in Japanese: Figures XIV-XVI. | 


Ship, horse, and man’s figure are found, e.g. in XIV-1 (= XV-2), XIV-2, XIV-5 (= XV- 
1) :: IL-1, in addition, bird(s), and perhaps the sunlight: XIV-1 (= XV-2), XIV-6; cf. ship with 
bird’s bow in XIX, figures of the sunlight in II-1, I[-2, 1%, IV—XI:: XIV-4, XV-4, XVI As 
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for jointed spirals, compare XV-3 with II-1, IV-XI. What symmetric circinate figures 
(“bracken”-patterns) mean, is to my information as yet unclear: XIV-1 (= XV-2), XVI-1, 
XVI-2 :: II-2 B, XVIII, and also their duplex variation: XIV-3 :: XVII. 


The sun comes back every morning from the western oversea region, whether over the 
night sky, or more likely through some underground channel. This fact evokes the hope or 
prayer for recovery of the dead, which we can see in the drawings or paintings in tumuli, 
graves, or on Stelae. Nordic bronze razors, too, are probably destined for the passed away. 
Their journey is associated with the travel of the fallen sun, so that they may return. The 
question 1s, whether such correspondences broadly observed in the world are ubiquitous 
phenomena, or some cognate relationship exists in their contents and forms, in a sense such 
as M. WITZEL’s Laurasian mythos. We hope that further investigations will elucidate the 
origins, historical developments and mutual relations of the myths and puss all over the 
world. | | 


NOTES 


1. DINGIR is the ideogram for ‘god’, and DINGIR.MES for its plural. -(a)$Sil is most likely an attempt 
to express the Vedic dual-compound (Mitrad-Vdrund) by Hurrian means, cf. MAYRHOFER, Die Indo-Arier 
im alten Vorderasien (1966) 95: 1943C (FRIEDRICH, Orientalia, Nova Series 12, 311-17). In -nna the 
plural form of the Hurrian article -nni is to be understood: MAYRHOFER, op. cit. 15 n. 1 (SPEISER, 
Introduction to Hurrian, 1941, 101f.). He cites *Inda-r[a] and *Na{s]Sattia-[n|na as the Hurrian forms of 
in-da-ralin-tar and na-Sa-at-ti-ia-an-na respectively (Die Arier im vorderen Orient—Ein Mythos?, 
1974, Index p. 83). 

2. sauru (v.1. saurii, sadru) instead of the nom. sg. sa“ruud, and nayhaigem (v.L. ndinghai Gem) instead of 
nayha' Giid. | 

3. 1. Vdruna- (deification of the king’s right), 2. Mitrd- (contract), 3. Aryamdn- (tribal common low, 
custom), 4. Bhdga- (distribution, allotment), 5. Amsga- (portion), 6.—(not fixed), and 7. Ddaksa- 
(competence); and in addition 8. Mdrtdanda- as the ancestor of mankind (and the death). Cf. J.P. 
BRERETON, The Rgvedic Adityas (1981), T. Gord, ‘Vasistha und Varuna in RV VII 88’ (Indoarisch, 
Iranisch und die Indogermanistik, Erlanger Tagung 1997 [2000] 147-61) 159ff. 

4. P. THIEME, “The ‘Aryan’ gods of the Mitanni treaties” JAOS 80 (1960) 301-17 (KI. Schr. 396-412) 
tries to prove that all these are enumerated as “treaty-protecting gods”. But the passage in the document 
itself points to the interpretation of the five deities as representatives of the devd-s (“heavenly ones”) 
and the dsura-s/Adityd-s (the judicial, binding gods): “May the gods of the secret (A. GOETZE conjectures 
‘gods of assembly’) and the gods whom we call lords of the oath, whom we are herewith calling, stand 
by, may they hear and may they be witnesses” (loc. cit. 305 = 400). 

5. Junko SAKAMOTO-GOTO points out a possibility that a group of deities in charge of the sun’s movement 
may be referred to by DINGIR- MESyg_%g-alt-ti-ia-a]n-na with plural sign (see footnote 1), i.e. Nasatya, 
A&vin and Trita Aptya, as is discussed below 10. 

6. About various interpretations, see HILLEBRANDT, Vedische Mythologie? I (1927) 56ff., J. GonpDA, The 
dual deities (1974) 48ff.; further, G. ZELLER, Die vedischen Zwillingsgotter, 1990 (History of research 
6-15), E. Prrart, Les Nasatya, I-II (1995, 2001), Th. OBERLIES, Die Religion des Rgveda I (1998) 178- 
83, K.P. Joc, Asvins. The Gods in Indian Mythology, Literature & Art (2005), each with bibliography. 

7. The remark of OLDENBERG, Rel. d. Veda? 213 n. 1 ‘against V. WILLAMOWITZ is worth notice. 

8. The present contribution is based on this J apariese sketch. I am indebted to Junko SAKAMOTO-GOTO for 

_ Suggestions, corrections and discussions, which brought great benefits to this English version. 

9. According to RV X 17,2, however, Saranyii bore them twins (utasvihdv abharad ...dva mithuna). 
Separate births are also reported i in Yaska XII 1-2, Taittiriya-Aranyaka I 10, 2; cf. OLpENBERe. Rel. Ved.” 
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211, HILLEBRANDT, Ved.Myth.? I 66, K.F. GELDNER, Vedismus und Brahmanismus (1928) 23. Dioscuri 
(Castor and Pollux) in Greek myth have a similar story, as GUNTERT, Ar. Weltk6nig 261, 263 and others 
point out. The Names Ndsatya- and Dasra- in the Mahabharata are due to a secondary invention. 


_ théha ‘here and here’ (distributive amredita with words of Ich-Deixis) in the meaning of ‘here and 


there’ is a normal expression in Indo-Aryan, cf. the famous formula for idappaccayata ‘casual 
relationship [depending on this and this}’ in Pali imasmim sati idam hoti. imass’ uppada idam uppajjati 
‘when this (: A) exists, this (: B) arises; on the ground of this (: A), this (: B) comes into existence’. 
About sdm avdavasitam cf. Ch. SCHAEFER, Das Intensivum im Vedischen (1994) 181f., MJ. KOMMEL 
Das Perfekt im Indoiranischen (2000) 487f. The active flexion may have some relevance. I interpret 
arepds@ here as instr. sg. (so SCHAEFER, too) against nom. du. in V 73,4, assuming that I 181,4 is 
remodelled on the base of the wording in V 73,4; GELDNER and KUMmMEL take it as du. in both cases. 
Cf., for instance, GELDNER, Der, Rig-Veda IV, Register von J. NoBEL (1957) 38ff. 

Cf. V 75,2 sindhu-vahasa ‘both stream-driver!’. Their ship is dpodaka- ‘apart from water’ and dtmavati- 
‘having atman, animated (?)’, both in I 116,3, cited in 10. 


. About sudine ‘having good daytime’ see GoTo, ‘Vasistha und Varuna’ 154 n. 23. | 7 
_ Cf. M. WirZzEL, BEI 2 (1984) 213-79, especially 230. This interpretation, which may have really existed 


as an individual view in those days, has a weak point, that the Milky Way does not always lie east to 
west, but changes seasonally its direction. 


. stusé may be (still) infinitive: ‘it is to be praised about you both’, cf. P. SGALL, Die Infinitive im 


Rgveda, Acta Universitatis Carolinae—Philologica 2 (1958) 182. 
Lipers, Varuna I (1951) 87 concludes that kakuha- as well as trikakud- mean “das in der Mitte [der drei 
Pferde] gehende Spitzenpferd” (the leading house set in the middle of the draught horses’ team). 


kakhdso (3a) should be then considered as a elliptic plural ‘a leading horse and the other (two)’. 


Pada c is not clear, carsani* in the sg. only here, cf. THIEME, KI.Schr. 250; as to Pada ab cf. NARTEN, 
KI. Schr. 109. | = 
Or: ‘You both bestow on us...’ in the interpretation of rdsatham as eee cf. footnote 31. 

Or: ‘The drops [of Soma] are fon the footstep] of the heaven, on the footstep of the rivers’, cf. LuDwiIG, 
OLDENBERG Noten, GELDNER ad loc. 

sruti- ‘way, road’, obviously ‘river, river-bed, channel’ in its origin (from sravisru‘ to flow’ ), must have 
reflected an old custom, where riverbeds were used for the travel in dry seasons; differently LIEBERT, 
Das Nominalsuffix -ti- (1949) 39 (: by way of “Seeweg”). The word was remodeled into srti* (: sarlsr 
‘to run’), apparently according to the change of life, cf. RV VI 24,4 gavam iva srutdyah samcdranih 


‘like paths of cows to walk together’ (GELDNER “die gangbaren Wege” ~ BAU IV 2,3 srtih sati 


samcdrani ‘the right passage to walk together (for Purusa and his wife)’. 
‘radiating one, dawning”: the name of an ancestor (Yama’s father), used also in the sense of ‘the 
human, human being’, cf. GELDNER ad X 17,2a. Another possibility may be Agni. GELDNER ‘bei dem 


_ Opferer’. 


23. 
24. 


2D: 


26. 


27. 


I thank Dr. E1jiro DOYAMA for suggesting this stanza. The preceding stanza I 118, 4j is cited above, 5.3. 
Cf. X 37,3, of the Sun: pracinam anydd dnu vdrtate rdja | id anyéna jyotisa yasi siirya ‘The one, the 
darkness, rolls eastward gradually. You rise driving with the other, the light, oh Sun’, or: ‘The one 
[wheel, i.e.] the darkness, . . . with the other [wheel, i.e.] the light . . .’. About two wheels see below, 15. 
For this place, cf. also E. Sic, K1.Schr. 332 (Der Nachtweg”’ 9). | 

GUNTERT, Der arische Weltkénig 259 assumes “nasati- in the meaning of “Rettung durch Herbeieilen 
(rescue)”, and compares vasati- ‘stay, nest, passing the night’ and amhati- ‘affliction, distress’ (further 
examples in WACKERNAGEL—DEBRUNNER, Altindische Grammatik II-2 [1954] 628, 642), Nadsatya thus 
‘die beiden Nothelfer, die Retter und Heilande (vel. got. nasjands ‘ camp “Heiland”)’. 

Cf. T. Got6, Die ‘I. Prisensklasse’ im Vedischen (1987, 71996) 200ff., RIX, pe reee et al., Lexikon der 
indogermanischen Verben (22001) 454f. (by Th. ZEHNDER). 

After E. TZAMALI, Syntax und Stil bei Sappho (1996) 387. The sheep in masculine, goat in feminine, 
are also the case with OIAr: Maitrayani Samhita I 8,1:116,2f. (prose) dvih ‘he-sheep’ and aja ‘she-goat’ 
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in the enumeration of seven domesticated sacrificial SHenme® (saptad gramah pasdvah: man, horse, 

cow, sheep, goat, barley, rice). 

About other proposals, e. g., from ‘nose’: WEBER, Ind. Streifen Ill 428 (‘die beiden aus dem niachtlichen 

Dunkel hervortretenden Lichtnasen, Lichtinseln’, i.e. Gemini), LOMMEL, Fs. Schubring 29ff., THIEME, 

Fs. Risch 173 n. 25, cf. MAYRHOFER, Kurzgefaft. etym. Wb. IT (1963) s.v. with bibliography. 

H. Ltpers, Beobachtungen iiber die Sprache des buddhist. Urkanons (1954) 72-4: §83, derives pali 

osadhi- from an unattested OIA “ausari- with alleged meaning ‘dawn-coloured’, with an acrobatic and 

unintelligible arguments; CPD II s.v. (by K.R. NorMAN) follows regrettably this view. osadhi (-tdraka)- 

is called in the commentaries also sukkd- tarakda- ‘white, bright star’. 

Bhujyu- means seemingly ‘paying for his sin, penitent’, thus a scapegoat of the gods. For such meaning 

(“biiBen”) of the verb bhuj, see K. HOFFMANN, Der Injunktiv im Veda (1967) 96. This meaning, not 

attested, e.g. in the Dharma-literature, may have been survived still in Meghadita I | kantavirahagunda 
. Sapena ... varsabhogyena bhartuh ‘through the curse of [his] master with the.weight (assessment 

of the case) of separation from [his] beloved, which is to be paid for one year’. Bhujyi- is referred to 

in the Rgveda also in X 40,7, X 65,12 besides the cited occurrences. Cf. footnote 35. 

Or, with the imperative: “Drive, you both . . . yMake, oh N’... ! About the exceptionality of injunctives 

in the homonymic forms with imperatives Gainone them ani): see HOFFMANN, Inj. 111. Cf. footnote 19. 

pitfbhyas is to be considered as an ablative; diffenrently OLDENBERG, Noten z. St., GELDNER “ihn zu 

seinen Eltern heimbringend” (bringing him home to his fathers). This place suggests together with “the 

race of Yama” (RV I 116,2cd) that the set sunlight travels through the world of the dead. See below 16. 

vijen;yam probably to vi-jay/ji ‘conquer definitely’ (cf. MAYRHOFER EWaAia, S.v. jénjya-); GELDNER ‘(die 

Umfahrt) in die Fremde(?)’, from jan' ‘to generate’. 

K. HOFFMANN (in a lecture) supposes that AOfiia- is derived from *(h)dtu- in the meaning of ‘ circuit 

[of the sun]’ (cf. Lat. annus, Goth. apn ‘year’), and *Atwiid- was changed in Vedic to Aptyd- by popular 

etymology (then, naturally after ap- ‘water’). Tritd- is ‘the third one’, @raétaona- ‘descendent of “the 

third one”’, cf. MAYRHOFER, EWAia s.v. tritd-. Thus, the name makes probably an allusion to a certain 

(‘third’) stage of the course the sun takes. 

The Proto-Indo-Iranian form would be *Payra-. A development *-ur- > - ru- could be assumed for 

YAv. Pduruua- (thus Pa“ruua-), just like “ruuata- ~ vratd- in the word-initial (HOFFMANN—FORSSMAN 

87:§52g). Revedic Bhujyé- might well be an Indic innovation, see footnote 30. 

Cf. RV 1.105 (grieves of Trita), where the oot scapegoat Trita watches the nocturnal sky in the water, 

most probably fallen into the well. 

Cf. RV I 34,2.5.9; 47,2; 118,1-3;.157,3; 183,1, IV 36,1, VII 69,2; 71,4, VIII 22,5; 58,3. 

The theme is discussed in full detail and width by WiTZEL, “Vala and Iwato: The Myth of the Hidden 

Sun in India, Japan, and beyond”, Electric Journal of Vedic Studies 12-1 (2005). 

Cf. a metaphoric description of the Brahmac4rin in AV XI 5,26 (the last stanza in the Brahmacarin 

hymn). 

In the hymn for ASR VIII 26,8 tndrandsatya gatam appears with the vocative of dual dvandva and the 

imperative dual of the aorist, GELDNER “Kommet, Indra und die Nasatya’s”, cf. also THIEME, KI.Schr. 

410 (see above, footnote 4). 

There are, to be sure, also such cases, cf. jj 163,1 (cited 7., at the end), or VII 77,3: devandm cdksuh 

subhdga vdhanti | $vetam ndyanti sudysi 


Sikam d§vam | usa adarsi raSmibhir vyakta | citramagha visvam 
anu prabhita | ‘Conveying the eyesight of the gods, conducting the white, good-looking horse (: the 
sun), the fortunate Usas (the dawn) has [just] become seen, adorned with rays (=reins) of the [sun], with 
colourful (various) ability, become outstanding along everything’. 

A *-I/n-heteroclitical neuter substantive: nom. (A) “sdhjul (> Proto-Celtic *sdyal > “hdual > *hédul 
> MBreton. heol), reformed to (B) *sdh,yel, or (C) *sh.uyel (> OIAr. svar-, stivar-, OAv. huuar’); gen. 
* sho(u)uén-s (> OAv. “huydng" > x”ang, YAv. hii). S;var-bhanu- (RV V 40) is the demon ‘having the 
sunlight (corona) as his luminous appearance, banner’, thus the personified solar eclipse, cf. Goro, 
‘Vasistha und Varuna’ 158f. with n. 37. ~ 
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OIAr. siirya- m. < *suuriia- < “sh,uuliio- (: C + *-ihy0-), Gk. (Hom- Ion.) éélios, Att. hélios m. < 
* sdueliio- < *sdhzyeliio- (: B + *-iho-), Lat. sol m. < *sduédl < *sahudl (: changed into masculine — 
fs B), Got. sauil sauelo < *sdhjuel-o- (: B + *-o-, originally a neuter, because of gup eon n. < 
*ghy-t6 OIAr. hutd- ‘offered as libation’). 

This emphasizes the Indo-Aryan character of Su-ri-ia-ds ‘Samas, the Sun god’ in the Kassitic glossary, 
cf. MAYRHOFER, Die Indo-Arier im alten Vorderasien (1966) 15, Die Arier im vorderen Orient—Ein 
Mythos? (1974) 13. - ) 

The upside-down position the “goose” and Hesperus show, may symbolize that the ocean through 
which the ship travels, is the night sky (cf. footnote 15). More natural is, however, to assume the 
underground ocean or stream surrounding the earth, cf. 5.1. — pardvdt- (cf. I 112,13, above 7., 
translated ‘the farthest place’) could mean the other side of the sphere, the upper half of which is the 
world of human beings. Cf. Janko SAKAMOTO-GOTO, “Das Jenseits und istd-pirtd-” (Indoarisch, Iranisch 
und die Indogermanistik, 2000, 475-90) 480 n. 26, H.W. BopewiTz, “Distance and Death in the Veda” 
(AsS 54, 2000, 103-17) 105f., F.B.J. Kurper; “An Indian Prometheus?” (AsS 25, 1971, 85-98) 93f. (= 
Ancient Indian Cosmogony, 1983, 224f.). Cf. Kathaka-Samhita VI 1°:50,3f. ydt sdydm juhoti téna 


aw, F |, Fae 


- bhratrvyaya pdracim vivasayati. ydt pratds téndtmdne praticim ‘In that he offers [the Agnihotra| in the 


evening, he thereby makes |the dawn] shine out away (in the opposite direction) for [his] rivals. In that 
[he offers] at daybreak, [he] thereby [makes the dawn shine out] in the facing direction for himself’. As _ 


to purisat ‘from the spring (outlet of the underground water/channel?)’, cf. I 163,1 in 10. 
46. 


Cf. also VIII 22,4, VI 62,10. Dr. Eijirs DOYAMA. pointed out this and the next example with his 
interpretation, to which the presented translation owes much (and, differs from the usual ones). About 
vdpus- ‘amazing appearance, Wundergestalt’, indicating the sun in the night (more exactly: the sunlight, 
as is shown here and in I 118,5, see above, 7.), cf. GoTo, “Vasistha und Varuna” 151f. with n. 16. 
Because of yaksa- “wonder, monstrousness’, see above, 11. 

‘Ehni (1896: 28 [J. Exnt, Die urspriingliche Gottheit des vedischen Yama, Leipzig) d draws attention to 
the parallelism of the sun which sets or goes down and the dying human beings in connection with the 
verb para-i’ (BODEWITZ, AsS 54, 105 n. 9, see footnote 45). . 

iydm is metrically to be read as 'ydm so that ydm-asya stands in a word play with yamdsya (nadih). 
Our thinking turns only to one object at a time, but it can turn to everything. The chariot might allude 
to the tomb having a wheel-shaped ground plan, cf. A. PARPOLA “Pre-Proto-Iranians of Afghanistan as 
Initiators of Sakta Tantrism: On the Scythian/Saka Affiliation of the Dasas, Nuristanis and peaeeenans. 
(ranica Antiqua, 37, 2002, 233-324) 310-12. : 

sdm ité navy ahitam ‘set (from) here together in the ship’: said of the chariot or the Sciciedy (also 
possible: ‘united in the ship’). The travel by ship reminds us, in this context, also of Vaitarani in later 
literature, the river the deceased has to cross. 
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ASVIN- AND NASATYA- IN THE RGVEDA AND THEIR PREHISTORIC BACKGROUND 


Figure I from: Reinhold MERKELBACH, Mithras. K6nigstein/Ts (Hain) 1984. 


I-1 p. 342f., Abb. 101, Nida (Heddernheim): On the left Cautopates-Hesperus with a lowered torch 
(: sunset and night), on the right Cautes-Lucifer with a raised torch (sunrise and daytime). 


1-2 p. 321, Abb. 72, Bononia (Italia): Concerning the upset pitcher, cf. 


RV V 85,3 (to Varuna) nicinabaram vdrunah 
kdvandham | pra sasarja rédasi antdriksam - 
‘Varuna has poured out the cask with the opening 
[turned] downwards towards heaven and earth, 
towards the intermediate region’. 


215 


T. GOTO 


I-3 p. 377, Abb. 142, Carnuntum (Pannonia), the left side: Cautes-Lucifer with a raised torch. 
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I-5 p. 376, Abb. 140, Poetovio (Pannonia): Mithra’s birth from the rock, cf. Old-Japan. ama no iwato 
‘rock-door of the heaven’ (which conceals the sun). 


I-6 p. 375 Abb. 139, 
Poetovio (Pannonia): 
The sun-god with 
quadriga. 


Figure II from: Hermann GUNTERT, Der arische Weltkonig und Heiland. Bedeutungsgeschichtliche 
Untersuchungen zur indo-iranischen Religionsgeschichte und Altertumskunde. Halle (Nie- 
meyer) 1923. } | 


HI-1 p. 272, a rock drawing from Ryland (Tanum in 
Bohuslan, in the north of Goteborg, southern 
Sweden), ‘prehistoric’, no description: On the left a 
ship, on the right a horse, in the middle probably the 
Sun who changes now; beneath jointed spirals 
(sunlight in night and in day); further on the right 
Hesperus (above) and Lucifer (below). See 14. 


II-2 A p. 273, bronze razor from Jutland (younger Bronze Age): ‘Gemini’ stand on a boat with the burst 
sunlight aboard. Their gesture represents the “Indo-European” pose for showing reverence or 
friendship: RV uttdndhasta- ndmasa ‘having (the palm of) the hands stretched out, with reverence’, 
OAV. ustanazast6 namayha, Gk. ysipat ayaoydv Lat. palmas tendens (A. Kaxci, Der Rigveda” 
183 n.173). — B p. 275, do. — C p. 275. do.: in the right part, one can perhaps see a “goose” 
upside down. | _ 
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Figure III from: Ernst PRossT, Deutschland in der Bronzezeit. Bauern, BronzegieBer und Burgherrn 
zwischen Nordsee und Alpen. Miinchen (Orbis) 1999 (Bertelsmann 1996): 
III-1 p. 310, bronze razor from Gédenstorf (Kreis Harburg) in Niedersachsen, northern Germany, 
younger Bronze Age (Liineburg group, ca. 1100-800 Bc). 
III-2 p. 311, do., from so-called “king’s tomb” near Harsefeld (Kreis Stade) in Niedersachsen. 


Figure IV from: Marija GiIMBUTAS, The Civilization of the Goddess: The World of Old Europe. San 
Francisco (Harper) 1991: | | 

IV-1 p. 397, figure 10-43, stela from Bagnolo, Valcamonica, northern Italy, ca. 3000 Bc. 

IV-2 p. 398, figure 10-44, stela from Caven at Teglio, Valtellina, northern Italy, ca. 3000 Bc. 
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Figure V from: Ermst Propst, Deutschland in der Steinzeit. Jager, Fischer und Bauern zwischen 
Nordseektiste und Alpenraum. Miinchen (Orbis) 1999 (Bertelsmann 1991), p. 482: One of 
the oldest metal objects found in Switzerland, Font (Kanton Freiburg/Fribourg), copper, 
Cortaillod culture (ca. 4000 — 3500 B.c.), import from eastern middle Europe. 


Figure VI from: Der Schatz aus Troja. Schliemann und - 
der Mythos des Priamos-Goldes. Katalog- a 
buch; Ausstellung in Moskau 1996/97. Stutt-. 
gart/Ziirich (Belser) 1996, p. 182, ornamental i 
pin (2nd half of 3rd millennium). 4 


Figure VII from: Emst PrRopst, Deutschland in der Bronzezeit (as Figure IID: 

VII-1 p. 298, bronze fibula for hair knot from Deutsch Evern (near Liineburg) in Niedersachsen, 
middle Bronze Age (Liineburg group, ca. 1200-1100 B.c.). 

VII-2 p.336, gold bracelet, from Caputh (near Potsdam), Late Nordic Bronze Age (ca. 1100-800 B.c.). 


219 


T. GOTO 


VII-3 p. 327, bronze leg ring from Ltibz, near Parchim, Middle Nordic Bronze Age (ca. 1200-1100 


BC): To be compared with VIII. 


_ Figure VIII from: M.K. DHAVALIKAR, Cultural Imperial- 
ism (Indus Civilization in western India). New 
Delhi (Books & Books), 1995, p. 80: from 
Kuntasi, Period I (ca. 2400-1900 Bc), Indus 
civilization. Compare with VII-3. [Suggested 
by Mr. Manabu Korso, Tokai University. ] 


_ Kuntasi, copper ring 


Figure IX from: Heinrich SCHLIEMANN, Mykenae. Bericht tiber meine Forschungen und Entdeckun- 


gen in Mykenae und Tiryns. Leipzig 1878 


gesellschaft 1991): EX-1 p. 91, IX-2 p. 226. 


(reprint Wiesbaden, Wissenschaftliche Buch- 
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ire X bronze or copper pin with the double-spiral: X-1: from Chanhu-daro and Mohenjo-Daro 
(Stuart Piccott, “Notes on Certain Metal Pins and a Mace-Head in the Harappa Culture”, 


Ancient India 4, 1947-1948, p. 27); X-2 “distribution of pins” (op. cit. p. 30); X-3 from 
Manda (Jagat Pati Josu1, R.S. BISHT, India and the Indus Civilisation. New Delhi: National 


Museum Institute, Deemed University, 1994, p. 20). [X 1-3: suggestion by Mr. Manabu 
Koso, Tokai University. | 
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Figure XI for comparison, from PROBST, Bronzezeit 
as IID) p. 354: swords found in Bothen- 
eiligen, Thiiringen, Late Bronze Age, 

“Unstrut group” (ca. 1300/1200-800 B.c.). 
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Figure XII from: Magisches Gold. Kultgerat der spiten Bronzezeit. Germanisches Nationalmuseum 
Niimberg 1977 (exposition catalogue): 


XII-1 p. 29, the sun-wagon from Trundholm, 
Denmark, ca. 1400 B.c. (?). 


XII-2 p. 34, clay carriage from Dupljaja, near VrSac (Vojvodina,), the 2nd half of 2nd millennium. 
(right: from http: (solar. eunet. yu/~libcom/pg000003. htm) 


Figure XII from: Prost, Bronzezeit (as IID: 

XIII-1 p. 371: bronze, from Potsdam-Eiche in Brandenburg, Lausitz culture. (ca. 1300-800. B.c.), cf. 
also p. 381 (almost the same object also from the area near Frankfurt/Oder). 

XIII-2 p. 370: bronze, from Acholshausen near Ochsenfurt (Kreis Wiirzburg), late Bronze Age, 
Umenfeld (urn field) culture (ca. 1200-800 B.c.). 
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Figure XIV from: SAKAKI Akihiro and Mort Teijird, SOshokukofun (Decorated Tumuli). Tokyo 
| (Asahishinbunsha) 1972. (4! S294 + PRR ER PAAR!) CL RTBB EL) 


see peyege 
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XIV-3 p. 19, Tsukahanazuka, Asada, Fukuoka prefecture. G7 3738, HR 9 & PLA A) 
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XIV-4 p. 34, Segonko, tumulus 3, Kumamoto city. (T4219 3 ee oa, HE ACTH 
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XIV-5 p. 47, Takehara, Wakamiyachd, Fukuoka prefecture. (778, Sail WATE HT) 
XIV-6 p. 44, Torifunezuka, Yoshii, Fukuoka prefecture. (hyAita vi tii, Bale ko & hy SERY) 
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Figure XV from: Sdéshokukofun ga katarumono (What decorated tumuli tell us). National Museum of 


Ethnology, Tokyo (Yoshikawa kdbun kan) 1995. (fS8fiT HASHES b OJ LEAT IRIR FE 
ntti, 27) ol SCE) 
XV-1_ p. 12, Mezurashizuka, Yoshii, Fukuoka prefecture, reconstuction. (2% ti} 


ae 


Fukuoka prefecture. (TT, alt Ukr ey BT) 


XV-3 1 p. 24, Hayama, cave 1, Takahata, Yamagata prefecture, copy. (Fit 1 SAX, LL SR eG REMIT) 


XV-4 — p. 24, Izumizaki, cave 4, Fukushima 


“ 


prefecture, Copy. Citi 4 FRX, ashi RIREFT) 
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Figure XVI from: KusaKA Hakko, Sdshokukofun no himitsu (Secrets of decorated tumuli). Tokyo 
(Kddansha) 1978. (A FIVE FESR PTO WAS REI SCER ORR 2 AE < Lie 

XVI-1 p. 3, Ozuka, Katsuragawachd, Fukuoka prefecture, reconstruction. (r& il WALA FLRET) 

XVI-2 p.2, Hinooka, Yoshii, Fukuoka prefecture, reconstruction. (H 0H ev38, tralia’ 9 eek wy 


Figure XVII PropstT, Bronzezeit (as III), p. 247: ornament plates from Pitten, Niederdsterreich, 
Hiigelgriber (tumuli) culture, ca. 1600-1300/1200 B.c.). | 
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Figure XIX from: F. SCHACHERMEYER, Die Levante im Zeitalter der Wanderungen. Vom 13. bis zum 
11. Jahrhundert v. Chr. Wien (Osterreichische Akademie der Wissenschaften) 1982. 


XIX-1 Abb. 5 “Die Seeschlacht in den Reliefs von Medinet Habu” (orig.: H. H. NELSon, Medinet 
Habu I, The Epigraphical Survey 1930): invasion of the “sea people”. 


we 


XIX-2 p. 79, ships with bird figure. 
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Abb. 7: 1-2 Philisterschiffe von Medinet Habu (nach Herbig und Schaeffer)— 
3-9 Donaulandische Vogelbarken (nach Kossack). 
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